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long-time blind spot of Greek literary historiography, the novel of the 
Romantic period has, over the last twenty years, been consistently re-
examined, as semi-forgotten or even unknown works and authors 
have resurfaced through the dedicated efforts of a new generation of scholars 
of 19th Greek prose. The research has, so far, focused essentially on the 
Athenian scene and, to a much lesser extent, on the Ionian Islands, while a se-
rious exploration of the production and circulation of novels in Greek in the 
Ottoman Empire has yet to be undertaken. 
The apparent scarcity of original novels –about twenty works published in 
Constantinople or Smyrna between 1830 and 19001– can account for the rela-
tive absence of extensive criticism on the specificities of the Greek-Ottoman 
novel and for the failure of Modern Greek literary historiography to conceptu-
alize the fictional texts published in Greek in the Ottoman Empire during the 
nineteenth century as forming a novelistic tradition in its own right, distinct 
from its Helladic counterpart. 
I would like to argue here that, in a literary system so largely dominated, 
not only by the massive importation of foreign models of fiction, but also by a 
wide spectrum of strategies of textual appropriation including allusion, adap-
tation and translation, the Greek-Ottoman novel cannot be apprehended as a 
                                                        
1. In her seminal 1990 article, which first provided an accurate catalogue of the 
Greek novels published between 1830 and 1880, Sophia Denisi only lists twelve novels 
(out of a total of 134) published in Constantinople or Smyrna during the period (Denisi, 
1990). However, the chronological frame adopted by Denisi and her decision not to in-
clude nineteenth-century novels written after 1880 relies on a  somewhat arbitrary pe-
riodisation of Modern Greek prose largely cantered on Athens and not necessarily fully 
applicable to the specific cases of Constantinople and Smyrna. For the purposes of this 
study, I therefore add to the twelve Greek-Ottoman novels in her catalogue the ten 
other novels published in Constantinople and Smyrna before 1990 and listed by Pa-
nayiotes Moullas (2007), thus reaching a total of 22 novels. 
A 
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mere (and limited) corpus of original works; on the contrary, the role played 
by translations of foreign novels must be considered as equally determinant in 
shaping the tradition of prose fiction that emerges in the 1830s in the Greek 
community of Constantinople. An analysis of the data provided in the bibliog-
raphy of Greek translations of foreign literature compiled by Konstantinos 
Kasines (2006) will allow me to outline the most salient translating trends in 
the Greek-Ottoman world in the nineteenth century. 
 
In the first decades of the century, the pre-revolutionary period, the Greek 
cultural landscape still retains many of the characteristics it had acquired in 
the early stages of the Ottoman domination and remains, to a large extent, 
conditioned by the dissemination of scholarly and literary activities in the var-
ious intellectual centres of the Greek Diaspora in western and central Europe. 
As a result, before the establishment of the independent Greek Kingdom, 
translating activities are much more limited in large urban centres, such as 
Constantinople, with an important Greek population than in the strongholds 
of the intellectual diaspora such as Venice, Vienna, Paris, Bucharest or Buda-
pest. The first work of foreign literature published in the Ottoman capital –
Metastasio’s Ruggiero, which appears in 1807– is followed by only a few short 
works in the late 1810s2, while no translated work appears in Smyrna until the 
mid-1830s. In numeric terms, during the first third of the century (what 
Kasines calls the “pre-Athenian” phase of Greek translating history, the period 
before 1835 when publishing activities truly start in the new capital (Kasinis, 
2006: xxiv)), Constantinople comes after, not only Vienna or Paris, but also 
Corfu and Malta (centre of an intense translating and publishing activity initi-
ated by Protestant missionaries) and the very small number of translations 
published there represent less than 5% of the output of Venice, still the abso-
lute leader in terms of Greek translations during the same period3. 
A major shift occurs immediately after the War of Independence when 
Athens is raised to the status of capital and starts to develop new cultural and 
                                                        
2. Apart from two short and anonymous religious works translated from English, 
the only other Greek translation of foreign literature published in Constantinople be-
fore the Revolution is The Negro Servant by English missionary Legh Richmond in 
1818. 
3. Between 1801 and 1834, 79 translations appear in Venice, 41 in Vienna, 29 in 
Malta, 13 in Paris, 8 in Bucharest, 8 in Corfu, 6 in Budapest and only 4 in Constantino-
ple, the same number than in Moscow and Trieste (Kasinis, 2006: xxiv). 
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literary institutions at the same time as a new type of readership begins to 
appear: from the 1830’s onward, the new capital largely dominates the mar-
ket of translated foreign literature with nearly half of the total number of pub-
lications4. Constantinople and Smyrna, with their large and often cosmopoli-
tan Greek population, also benefit from the re-centring of the Greek intellec-
tual life and its migration from the western and central Europeans diasporic 
centres to the metropolises of the Eastern Mediterranean. The importance of 
Athens, which becomes more and more acute as time goes by, only allows 
them to occupy a peripheral space in the translation market –yet, as will we 
see, by no means an insignificant one. From the 1840’s until the end of the 
century, their common share of the total number of translations fluctuates 
between 10 and 20%, with a peak in the 1880s when about one in four transla-
tions is published in Constantinople or Smyrna5. Even though both are mostly 
studied together for the purposes of this paper, it can be pertinent to briefly 
look at them separately in order to underline important differences in the de-
velopment of translation in the two cities. 
Unsurprisingly, given the importance –both aesthetic and ideological- of 
theatre before and immediately after the Greek national uprising, the few 
translations of foreign literature published in Constantinople in the first half of 
the century are almost all plays of the European repertoire of the seven-
teenth, eighteenth and early-nineteenth centuries: along with the aforemen-
tioned translation of Metastasio’s Ruggiero in 1807, works by Schiller (1843), 
Molière (1847), and Alfieri (1848) constitute, at first,  the bulk of the Ottoman 
capital’s output in term of literary translation. 
The 1840s, a decade marked in Greek politics by intense agitation and 
deep ideological transformations, bring a major shift in the world of letters, 
especially felt in the major reorientation of translation activities. If, up until 
                                                        
4. About 45% of the total number of translations published between 1835 and 1900 
appear in Athens ; on the other hand, Constantinople and Smyrna combined account 
for about 25% (Kasinis, 2006: xxvi). 
5. I would like to stress here that all the figures mentioned here only account for 
translations published in book form and do not include the translations published in 
newspapers, journals and magazines. It is likely that the inclusion of those translated 
works which did not appear as books would only amplify rather than alter the findings 
of this survey, especially in the case of the novel which, was oftentimes published first 
in instalments in the daily or weekly press and only later in book form in case of suc-
cess. 
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the 1830s, Greek translators of foreign novels had almost exclusively focused 
on classic works of French, British, German and Italian authors of the early- 
and mid-eighteenth century –such as Fénelon (1801), Lesage (1836) or Defoe 
(1840)– or, in a few instances, on major figures of the European Romanticism 
–such as Goethe (1818), Chateaubriand (n.d.) or Mme de Staël (1835)– in the 
following decade, translators suddenly turn to living authors, thus abruptly 
reducing the gap between the time of the composition of foreign novels and 
the time of their translation into Greek. While, up until the 1830s, that gap 
was usually of over a century and, at best, of at least a generation, starting in 
1845 (a year Panagiotis Moullas (2008: 85) has described as pivotal in the de-
velopment of Greek prose), very contemporary works (sometimes translated 
into Greek only a few months after their original publication) start to appear 
(one can mention the works of George Sand, Eugène Sue and, of course, Al-
exandre Dumas6). Greek translators in Constantinople give an important con-
tribution to this major shift –albeit, at first, in a more limited way than that of 
translators in Smyrna - with the translation of one the most successful trans-
lated works of fiction of the century, Alexandre Dumas’ Count of Monte-
Christo, often republished and even retranslated several times in Greek. Until 
the end of the century, almost two hundred foreign novels appear in the Ot-
toman capital, a significantly smaller figure than that of the foreign novels 
translated in Athens, yet important enough to constitute 15% of the total 
number of works translated into Greek during the peak of translating activi-
ties in Constantinople in the 1880s7. The relative independence of the smaller, 
yet dynamic, translating market of the city is underscored by another num-
ber: throughout the century more than four translations of a foreign novel out 
of five published in Constantinople are original, first translations, as opposed 
to mere reprints of works translated in Athens or elsewhere: along with Du-
mas, several other important authors such as Jules Verne are even translated 
first in Constantinople and only subsequently in the Greek Kingdom8.  
The dependency upon other translating canters is slightly more marked in 
Smyrna, especially in the last decades of the century when the number of 
                                                        
6. Sand’s Lélia (1833), Sue’s Mysteries of Paris (1842-43) and Dumas’ Monte Cristo 
(1844) are all published in Greek translation in 1845. 
7. See annex for exact numbers. 
8. The first Greek translation of Verne is published in Constantinople in 1871. The 
first one published in Athens only appears almost a decade later, in 1880, preceded by 
a few translations in Hermoupolis and Patras a few years earlier. 
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original translations considerably shrinks, yet, overall, over two thirds of the 
foreign novels published in the second largest centre of Hellenism in the Ot-
toman Empire are original translations. The smaller number of foreign novels 
translated in Smyrna –a little over one hundred- cannot hide the fact that, in 
the pivotal 1840s, the city, which appeared very late on the Greek translating 
landscape, had been at the forefront of the shift to contemporary fiction dis-
cussed earlier: among five important translations of living authors published 
in 1845, three had been published there, most notably Skylisses’ translation of 
Eugène Sue’s Mysteries of Paris, whose influence on Greek prose cannot be 
overstated. 
After these quantitative considerations, one must turn to the very nature 
of the novels translated: in terms of both the original language and the genre 
of the works translated, the image of the Greek-Ottoman translating scene 
only reinforces similar trends observed, in an even larger scale, on the other 
side of the Aegean, that of the increasing domination of the novel over the 
genres of theatre and poetry, originally more represented in translation, and 
of the almost absolute hegemony of French over the other European literary 
traditions. Of the three hundred or so translated novels published in Constan-
tinople and Smyrna during the nineteenth century, about 95% were originally 
written in French. In fact, in the nineteenth-century Greek-Ottoman world, 
translating a novel almost always means translating a French novel. The very 
few non-French authors (Shakespeare, Byron, Schiller among the most rec-
ognizable names) with a durable presence on the Greek market of foreign 
translations were almost never novelists; as for Sir Walter Scott, perhaps the 
most widely read novelist of the nineteenth century on a European scale, his 
actual importance in terms of number of works translated into Greek has 
probably been slightly exaggerated by scholars of modern Greek literature: 
despite the fact that he was often discussed in intellectual circles and famous-
ly inspired Alexandros Rizos Rangaves to write a sort of literary remake of 
Ivanhoe  in his Lord of Morea, the author of the Waverley novels remained less 
translated than his French epigone, the somewhat more low-brow Alexandre 
Dumas or even than his British follower Bulwer-Lytton whose Last Days of 
Pompei were more often reprinted in Greek than most of Scott’s works during 
the nineteenth century. The appeal of French fiction was such during the 
nineteenth century that some of the works by non-French novelists published 
in the Ottoman Empire even seem to have been translated into Greek be-
cause of their similarity with French models: one of a handful of British novels 
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translated during the period, Reynold’s Mysteries of London, is little more than 
a calque of the successful formula of urban mysteries first inaugurated in the 
early 1840s by French author Eugène Sue. Interestingly, that novel was only 
one of three works with the same title, along with two other similar series of 
London mysteries translated in Constantinople, all three originally written in 
French. 
The massive presence of imported French novels in the Greek literary sce-
ne at large was of course much commented upon by nineteenth-century 
Greek literati and a form of backlash against the French literary domination 
started to take place and culminated with the scandal surrounding the inter-
rupted publication of the Greek translation of Zola’s Nana around 1880, at a 
time when a new generation of prose writers was emerging, with partially-
followed calls for, on the one hand, a change in format (with the replacement 
of the often extremely lengthy popular novels by shorter forms of fiction) and, 
on the other, for a turn away from the “licentious” and “exotic” French works 
toward more acceptable works of prose, in terms of the moral and national 
ethos they expressed. 
Ironically this ideological reorientation failed to reshape the Greek-
Ottoman translation market and, for at least a few more decades after 1880, 
the landscape remained not only largely unchanged but even more marked 
than before by a concentration of the translators’ activity and of the readers’ 
interest upon works that were both lengthier and more French than ever be-
fore: between 1880 and the end of the century, almost every single work of 
foreign literature translated into Greek and published in Constantinople or 
Smyrna was a contemporary French novel. The period saw the apogee of the 
fame in the Greek world of French novelists since then largely forgotten, such 
as Jules Mary, Emile Richebourg or Xavier de Montepin. The seemingly inex-
tinguishable appetite of Greek-Ottoman readers for these melodramatic nov-
els, all more or less set in the Parisian underworld, appeared to challenge the 
Athenian outcry over Zola’s Nana and ignore the calls of some of its critics for 
a turn away from the depiction of the French demi-monde toward that an ide-
alized Greek countryside. 
The temptation is strong to dismiss the importance of the translated novel 
within the corpus of Romantic Greek prose fiction, to consider it, at best, an 
anecdotical chapter of Modern Greek literary history worthy of little attention 
or even to apprehend it negatively and to see the hegemony of the foreign 
novel in the Greek-Ottoman literary market as the symptom of the cultural 
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domination, through massive exportation, of the Western literary center upon 
the periphery. Because it was construed as an obstacle to the development 
and sustainability of a domestic tradition of novel-writing, the large presence 
of foreign fiction in translation, with its exotic settings and characters, was 
even interpreted by traditional Greek literary historiography as a corollary of 
the shortcomings they sought to locate in the nascent mid-nineteenth-
century Greek novel which they considered a repeated failure, in terms of its 
content and of its aesthetic orientations. 
I would like to argue, however, that the translation of foreign novels into 
Greek in the late Ottoman Empire constituted an extremely narrow and para-
doxical, yet not negligible, space of autonomy for both translators and their 
audience and played an important role in shaping the emergence of local 
prose fiction. This can be best seen when one approaches the corpus of trans-
lated novels from the vantage point of difference. 
The first manifestation of this relative autonomy lies in the nature of the 
texts translated in Athens on the one hand, and in the Ottoman Empire on the 
other. As we saw earlier, both Constantinople and, to a slightly lesser extent 
Smyrna, managed throughout the century to retain a rather large independ-
ence in terms of their translating and publishing activities. Even though the 
degree to which books freely circulated across the Aegean is extremely hard 
to precisely assess in the absence of accurate statistics for the period, one can 
assume that foreign novels translated in the Greek capital were available in 
the Ottoman Empire as well, yet that did not prevent Constantinople and 
Smyrna from establishing a durable independent tradition of prose transla-
tion. Even though a common taste seems to have prevailed in both markets, 
subtle differences nevertheless existed in the type of novels translated. While 
Eugene Sue and Alexandre Dumas, both first translated in the Ottoman Em-
pire were popular all over the Greek world, the latter, as well as the subgenre 
of historical fiction he represented, appears to have been overall slighlty more 
successful in Athens than in Constantinople and Smyrna where the transla-
tions of his works represented a much smaller percentage of the total number 
of imported novels than in Greece. As for Eugene Sue and the popular type of 
“urban mysteries” he created, the extent of their fame in Greece did not 
match the huge success of the translations of Sue’s works in the Ottoman 
Empire where, especially after 1870, the important portion of the translations 
of foreign literature are not only French, not only novels, but also texts either 
by Sue or at least largely inspired by him.  
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The difference between Greek-Ottoman and Helladic preferences in terms 
of foreign novels is also noticeable in the relative absence in Constantinople 
and Smyrna of translations of more high-brow French novels, such as those of 
Victor Hugo, almost all translated in Athens only, as well as in certain choices 
made by Greek-Ottoman translators and publishers within the corpus of au-
thors translated in both markets. Of Emile Zola’s numerous novels, for in-
stance, the only one translated in Constantinople was not part of his mature 
naturalistic work but the early Mysteries of Marseilles, a lesser-known text 
where his debt to Eugene Sue is palpable. 
The success of Sue and his imitators on the Greek-Ottoman translation 
market more than on the Athenian one and the disproportionate presence of 
texts that could be described using the term of “penny dreadful” cannot be 
easily explained. Yet one can hypothesize that there existed reasons both 
economic and cultural that can account for this trend. After all, the venture of 
Greek-Ottoman publishers, closely linked to the dominant class of merchants, 
into the translation of foreign works of fiction had always been by essence a 
capitalistic one, an easy and cheap way to generate revenue, at a time where 
the idea that such a thing as translation rights or a remuneration of the trans-
lated foreign authors could exist was not unthought-of but in fact almost nev-
er enforced. The translators and publishers thus continued to conform to the 
taste of the readers, a taste they had helped develop in the first place.  
Aside from these material reasons, the Greek-Ottoman taste for transla-
tions of urban mysteries might have even deeper roots:  I would like to sug-
gest that there existed in the originals novels themselves elements that made 
them especially popular among Greek readers in Constantinople and Smyrna. 
First, the exclusively urban settings of these novels probably resonated even 
more in the large centers of the Empire than it did in the considerably smaller 
Athens or elsewhere in Greece. The attention of their authors to a threatening 
underworld must have found a special echo in the minds of Greek-Ottoman 
readers who evolved in a complex and sometimes threatening urban space 
composed of multiple social and cultural strata, with the ever-present even-
tuality of inter-ethnic strife. Paris and its “mysteries” as described in the works 
of Sue and his followers could thus appear as a phantasmagorical projection 
of the world in which they lived. Additionally, the centrality, in that type of 
melodramatic novels, of the theme of corrupted virtue and the presence of 
stock characters, such as the orphan of aristocratic birth subjected to social 
displacement before being eventually returned to his or her true milieu, must 
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have, perhaps unconsciously, appealed to an audience that often felt that it 
lived among the very ruins of a glorious “national” past. 
More importantly, in a peripheral literary scene like that of Greek Constan-
tinople, that narrow space of autonomy vis-à-vis the domination of imported 
models emanating from the centre of the literary realm is apparent in another 
instance of difference, which lies this time in the texts themselves and in the 
distance, sometimes limited but more often than not rather important, be-
tween the original novels and their Greek-Ottoman translations. Modern con-
ceptions of what constitutes literary translation cannot be retrospectively 
projected upon nineteenth-century practices in the periphery. The evaluation 
of nineteenth-century peripheral translations of foreign novels should not be 
dominated by an assumption of faithfulness but should rather strive to identi-
fy and analyze the many divergences between originals and translations. Such 
an approach can overturn the narratives of absolute literary dependency of 
the periphery and restore some agency to the translators by bringing to light 
the various instances where they distanced themselves from the foreign ma-
terial with which they were working. These frequent differences range from 
the censoring of certain passages, sometimes lengthy, to direct interventions 
of the translator into the storyline, sometimes addressing the reader to com-
ment upon and/or explain elements of the setting or of the plot, sometimes 
interpolating entire passages of their own creation, thus creating hybrid 
works, partly translated and partly original, partly foreign and partly local, 
which blurred the boundaries of what constitutes, in the modern definition of 
these concepts, literary translation on the one hand, and original creation on 
the other. 
The proximity between the activity of the translators and the work of the 
local authors of original novel becomes clearer when one compares, themati-
cally and stylistically, the texts translated with the few examples of domestic 
prose published by Greeks in the late Ottoman Empire, often largely calqued 
on fashionable genres of the time, as exemplified by the various instances of 
urban mysteries set in Constantinople or Smyrna that begin to appear in the 
1860s. Therefore, a detailed study of the corpus of Greek-Ottoman transla-
tions of foreign prose appears necessary for a better understanding of domes-
tic practices of novel-writing in the nineteenth-century. The translation of 
Western European translators by Greek-Ottoman literati formed the matrix of 
future developments in local prose fiction and prepared the ground for aes-
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thetic and thematic experimentations that would later find their way into 
original works. 
To conclude, I would like to stress the necessity to keep in mind that the 
Greek-Ottoman literary scene was, unlike that of Athens, characterized by a 
geographic proximity with at least to other literary scenes, the Turkish and 
Western Armenian ones, with which it shared the same urban space. This 
specificity seems to call for a transnational approach to literary phenomena in 
the late Ottoman period. Indeed, a close look at the chronology of the Greek-
Ottoman translations of Western prose fiction would make even more sense 
when done in parallel with a similar study of translations in the other litera-
tures of Constantinople. The similarities in the time of the translation of spe-
cific Western novels in Greek and Armenian (often with the addition of Otto-
man-Turkish, sometimes one or two decades later) and, even more so, in the 
sequence of translations, with similar “waves” arriving in each literature in a 
similar order, are often striking.  This element seems to suggest that a com-
parative approach of the appearance and evolution of the translated and orig-
inal novel in the three main literatures of the late Ottoman Empire could add 
to our understanding of Greek-Ottoman literature itself. 
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Annex 
The charts below list the translations of foreign novels published in the Otto-
man Empire between 1830 and 1900. 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1830 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1831 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1832 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1833 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1834 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1835 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1836 0/1 0/1 0/1 0/0 0/0 0/0 0/0 
1837 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1838 0/1 0/1 0/1 0/0 0/0 0/0 0/0 
1839 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1840 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
Total 
Decade 
0/2 0/2 0/2 0/0 0/0 0/0 0/0 
 
 
 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1841 0/2 0/1 0/2 0/0 0/0 0/0 0/0 
1842 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1843 0/1 0/1 0/1 0/0 0/0 0/0 0/0 
1844 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1845 1/3 1/3 1/3 0/0 0/0 0/0 0/0 
1846 0/2 0/2 0/2 0/0 0/0 0/0 0/0 
1847 0/2 0/2 0/1 0/0 0/0 0/1 0/0 
1848 1/1 1/0 1/0 0/0 0/1 0/0 0/0 
1849 0/2 0/2 0/1 0/1 0/0 0/0 0/0 
1850 1/2 1/2 1/2 0/0 0/0 0/0 0/0 
Total 
Decade 
3/15 3/13 3/12 0/1 0/1 0/1 0/0 
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Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1851 2/2 2/1 2/2 0/0 0/0 0/0 0/0 
1852 2/2 2/2 1/2 1/0 0/0 0/0 0/0 
1853 0/1 0/1 0/1 0/0 0/0 0/0 0/0 
1854 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1855 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1856 2/0 2/0 2/0 0/0 0/0 0/0 0/0 
1857 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1858 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1859 2/2 2/1 2/2 0/0 0/0 0/0 0/0 
1860 1/2 1/2 0/2 0/0 0/0 1/0 0/0 
Total 
Decade 
9/9 9/7 7/9 1/0 0/0 1/0 0/0 
 
 
 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1861 0/2 0/0 0/2 0/0 0/0 0/0 0/0 
1862 1/0 1/0 1/0 0/0 0/0 0/0 0/0 
1863 0/0 0/0 0/0 0/0 0/0 0/0 0/0 
1864 1/1 1/0 1/1 0/0 0/0 0/0 0/0 
1865 0/1 0/1 0/0 0/0 0/0 0/1 0/0 
1866 3/1 1/0 3/1 0/0 0/0 0/0 0/0 
1867 2/0 1/0 2/0 0/0 0/0 0/0 0/0 
1868 9/0 6/0 8/0 0/0 0/0 0/0 1/0 
1869 5/0 5/0 5/0 0/0 0/0 0/0 0/0 
1870 1/0 1/0 1/0 0/0 0/0 0/0 0/0 
Total 
Decade 
22/5 16/1 21/4 1/0 0/0 0/1 1/0 
 
 
 
ETIENNE CHARRIÈRE 
 ~14~ 
 
 
 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1871 7/1 6/0 6/1 0/0 1/0 0/0 0/0 
1872 1/0 1/0 1/0 0/0 0/0 0/0 0/0 
1873 5/2 5/2 4/2 0/0 0/0 0/0 1/0 
1874 7/4 5/3 6/4 0/0 0/0 1/0 0/0 
1875 2/4 2/1 2/4 0/0 0/0 0/0 0/0 
1876 4/4 2/1 3/4 0/0 0/0 1/0 0/0 
1877 0/4 0/1 0/4 0/0 0/0 0/0 0/0 
1878 2/4 2/1 2/3 0/0 0/0 0/1 0/0 
1879 4/4 4/3 4/3 0/0 0/0 0/1 0/0 
1880 4/2 4/0 4/2 0/0 0/0 0/0 0/0 
Total 
Decade 
36/29 31/12 32/27 0/0 1/0 2/2 1/0 
 
 
 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1881 2/5 2/3 2/4 0/0 0/0 0/1 0/0 
1882 7/7 6/3 6/7 1/0 0/0 0/0 1/0 
1883 11/7 8/6 11/6 0/0 0/0 0/1 0/0 
1884 7/10 7/5 7/9 0/0 0/0 0/1 0/0 
1885 9/3 9/2 9/3 0/0 0/0 0/0 0/0 
1886 13/1 12/0 13/1 0/0 0/0 0/0 0/0 
1887 11/3 10/1 11/3 0/0 0/0 0/0 0/0 
1888 13/2 10/0 12/2 0/0 0/0 1/0 0/0 
1889 12/9 11/8 12/9 0/0 0/0 0/0 0/0 
1890 6/0 5/0 6/0 0/0 0/0 1/0 0/0 
Total 
Decade 
91/47 80/28 87/44 1/0 0/0 2/3 1/0 
 
 
 
BORROWED TEXTS 
 ~15~ 
 
 
 
 
 
Year 
Total  Novels 
(Istanbul / 
Smyrna) 
First 
Translations 
French Italian German English Other 
1891 10/4 8/4 10/4 0/0 0/0 0/0 0/0 
1892 3/3 3/3 3/3 0/0 0/0 0/0 0/0 
1893 2/2 1/2 1/2 0/0 0/0 1/0 0/0 
1894 2/0 1/0 2/0 0/0 0/0 0/0 0/0 
1895 1/1 1/1 1/1 0/0 0/0 0/0 0/0 
1896 1/2 1/2 1/2 0/0 0/0 0/0 0/0 
1897 1/2 1/2 1/2 0/0 0/0 0/0 0/0 
1898 3/2 2/1 2/2 0/0 0/0 1/0 0/0 
1899 0/2 0/1 0/2 0/0 0/0 0/0 0/0 
1900 2/1 2/1 2/1 0/0 0/0 0/0 0/0 
Total 
Decade 
25/19 20/17 23/17 1/0 0/0 2/0 0/0 
Total 
1830-
1900 
186/126 
159/80 
85%/64% 
173/115 
93%/91% 
   
 
Source: Kasines (2006) 
 
